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After a design by Franz Ewerbeck (1839–89)
Unknown maker

Armchair
Walnut, the upholstery of later date

117 × 60 × 98 cm (approx. max. depth)
Presumably German, design published 1874 

Provenance:
[. . .]; acquired from Haslam & Whiteway

Literature:
Julius Schnorr, Gewerbehalle Organ für den Fortschritt in allen Zweigen Kunstindustrie, Stuttgart, 1874, 
p. 73, n. 8, the chair (see below)

This influential German design, published in 1874, was taken up elsewhere, notably in Spain. A closely 
related chair was made in Barcelona by Joan Busquets (1874–1949); see Josep Mainar and Francesc Català 
Roca, El Moble Català, Barcelona, 1976, p. 294). Others were made by Francesc Vidal (1848–1914), also 
in Barcelona (email from Mariàngels Angels to Jane Wainwright, 26 February 2018); see, for example, Acalá 
Subastas, Madrid, 9–10 October 2002, lot 267. Jean-Jacques Winders of Anvers (1849–1936) published a 
variant in 1886. 
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Designer A.W.N. Pugin (1812–52)
Maker John Hardman & Son (their glass manufactory founded 1845,  

later Hardman Studios)

Stained glass panel
Stained glass and lead

107 × 52 cm
English (Birmingham), 1846–52 and later

Provenance:
By repute from the Palace of Westminster, removed before or during World War II; Hardman 
Studios; acquired as a gift from the Phillips family, probably 1990s

Literature:
John Christian, ‘The Palace of History and Art: Stained Glass’ in M. H. Port, ed., The Houses of 
Parliament, New Haven and London, 1976
Stanley A. Shepherd, The Stained Glass of A.W.N. Pugin, Reading, 2009 (for an account of Pugin’s 
glass)

The composition of the panel suggests that it was reconstructed during the twentieth century, using quarries 
and other glass removed from the original glazing scheme. The presence of so many ‘VR’  quarries gives cre-
dence to the reputed Palace of Westminster provenance. Two stained glass windows in the porch of Speaker’s 
House incorporate similar crowns.
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Designer A.W.N. Pugin (1812–52)
Unknown maker

Writing table
Oak, with iron handles 

73.5 × 86.5 × 57 cm
English (London), circa 1840–41

Provenance:
Convent of Our Lady of Mercy, Handsworth, Birmingham; [. . .]; acquired from Haslam & 
Whiteway

Exhibited:
Architect-Designers: Pugin to Mackintosh, Fine Art Society with Haslam & Whiteway, 5–29 May 
1981, no. 1 (lent by Clive and Jane Wainwright)
Pugin: A Gothic Passion, Victoria and Albert Museum, 15 June – 11 September 1994
William Morris y compañia: el movimento Arts & Crafts in Gran Bretaña, Fundación Juan March, 
Madrid, 6 October 2017 – 21 January 2018, and Museu Nacional d’Art de Catalunya, Barcelona, 
22 February – 21 May 2018

Literature:
A.W.N. Pugin, The Present State of Ecclesiastical Architecture in England, London, 1843, pp. 108–10 
(for a discussion of the furnishings at Handsworth)
Architect-Designers: Pugin to Mackintosh, London, 1981, p. 8, no. 1
Clive Wainwright, ‘Furniture’, in Paul Atterbury and Clive Wainwright, eds, Pugin: A Gothic 
Passion, New Haven and London, 1994, p. 136 and pl. 242
Rosemary Hill, God’s Architect: Pugin & the Building of Romantic Britain, London, 2007, p. 251 (for 
a discussion of the furnishings at Handsworth)
Manuel Fontán del Junco and Maria Zozaya Alvarez (eds.), William Morris y compañia: el movi
miento Arts & Crafts in Gran Bretaña, Madrid, 2017, p. 218, no. 10
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Maker Minton & Co. (1793–1968)

Garden Seat
Majolica

46 × 35 cm (diameter)
English (Stoke-on-Trent), designed 1862, shape no. 982; this example 1866

Marked:
‘MINTON’; date mark for 1866

Provenance: 
Carlton Towers, Yorkshire; Sotheby’s (London), 14 November 2009, lot 10, acquired through  
H. Blairman & Sons

Literature:
Joan Jones, Minton: The First Two Hundred Years of Design & Production, Shrewsbury, 1993, p. 349: 
‘Garden Seat, Prince of Wales Feathers, Relief Flower (M)’ 
Susan Weber, et al., Majolica Mania: Transatlantic Pottery in England and the United States 1850–1915, 
New York, 2021, II, p. 23, fig. 11.40 (for the same model in a different colourway)
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Designer George Edmund Street (1824–81)
Maker presumably Collinson & Lock (1870–97) or Gillow (circa 1730–1897)

Chair
Oak, with brass castors; the upholstery of later date

89 × 46 × 52 cm (max.)
English (London), circa 1880

Marked:
‘GV’ inventory brand, and ‘ER’ paper label inscribed ‘49’ and ‘721’

Provenance:
The Royal Courts of Justice, London; [. . .]; acquired from Haslam & Whiteway, 1987

Literature:
David Brownlee, The Law Courts: The Architecture of George Edmund Street, Massachusetts, 1984 (for 
a discussion of this commission), and p. 340–41, fig. 150 ‘The Bar Room, looking west’ showing a 
chair of this pattern in situ
Michael Hall, ‘Comment: It is time to do justice to a great collection of Victorian furni-
ture’, Country Life, 5 May 1994, p. 94 
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Designer A.W.N. Pugin (1812–52)
Unknown maker

Drawing table
Oak, with painted shield

71 × 167 × 85 cm
English (London), probably 1840s

Marked:
Carved with Pugin’s motto ‘En Avant’ and painted shield at each end. One shield refreshed (see 
p. 1)

Provenance:
A.W.N. Pugin, and by descent; acquired from Mrs T.P. Howkins, early 1990s

Exhibited:
Pugin: A Gothic Passion, Victoria and Albert Museum, 15 June – 11 September 1994

Literature:
Clive Wainwright, ‘Furniture’, in Paul Atterbury and Clive Wainwright, eds, Pugin: A Gothic 
Passion, New Haven and London, 1994, pp. 137–38 and figs 245 & 246

Clive noted that Pugin was only about 5 feet, 2 inches tall and, because the table is unusually robust and low, 
surmised that Pugin stood at it to draw; the deep drawers make it impossible to use seated. He dated the table 
to circa 1835.
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Designer George Edmund Street (1824–81)
Maker George Myers (1803–75)

Table
Oak

69 × 99 cm (diameter)
English (London), circa 1854

Provenance:
Cuddesdon College, Oxford; acquired direct, with the encouragement of Fr Anthony Symondson, 
September 1975

Exhibited: 
Architect-Designers: Pugin to Mackintosh, Fine Art Society with Haslam & Whiteway, 5–29 May 
1981, no. 7 (lent by Clive and Jane Wainwright)
William Morris y compañia: el movimento Arts & Crafts in Gran Bretaña, Fundación Juan March, 
Madrid, 6 October 2017 – 21 January 2018, and Museu Nacional d’Art de Catalunya, Barcelona, 
22 February – 21 May 2018

Literature:
Architect-Designers: Pugin to Mackintosh, London, 1981, p. 14, no. 7
Jeremy Cooper, Victorian and Edwardian Furniture and Interiors: From Gothic Revival to Art Nouveau, 
London, 1987, fig. 213 (for an example in a private collection)
Annette Carruthers, ‘. . . Like Incubi and Succubi’, Craft History, 2 April 1989, pp. 56–61
Linda Parry, ed., William Morris, London, 1996, J.2 (for an example in the collection of the 
Victoria and Albert Museum, W.88–1975)
Manuel Fontán del Junco and Maria Zozaya Alvarez (eds.), William Morris y compañia: el mov-
imiento Arts & Crafts in Gran Bretaña, Madrid, 2017, p. 219, no. 11
Giovanni Cappelletti and Claudio Gulli, Palazzo Butera: The Francesca and Massimo Valsecchi 
Collection Guidebook, Palermo, 2021, p. 59 (for an example at Palazzo Butera) 

The design of the Cuddesdon tables derives, ultimately, from 15th-century French tables; see Audap, Solanet, 
Godeau-Velliet, Paris, 17 December 1993, lot 60, Holy Family, French, circa 1480. The design for a related 
three-legged table by Pugin is in the collection of the Victoria and Albert Museum, E.1630–1912.





19

Designer Henry Woodyer (1816–96)
Unknown maker

Fender
Cast iron

25.5 × 110 × 28.25 cm
English, circa 1862

Provenance:
Conway Mordaunt Shipley (1824–1888), Twyford Moors, Twyford, and by descent; sold 
Phillips, The Remaining Contents of “Twyford Moors”, Twyford, Near Winchester, 27 June 1989, lot 516; 
acquired through Haslam & Whiteway

See Introduction, fig. 3.
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Designer Lewis Nockalls Cottingham (1787–1847)
Maker Samuel Pratt (1805–78)

Dining chair
Oak, with later (perhaps 1930s) ‘stamped plush’ upholstery

105 × 56 × 54 cm
English (London), 1844

Provenance:
From the set of twenty dining chairs supplied in 1844 to Lord Brougham for Brougham Hall, 
Westmorland; sold Garland Smith & Co., Mount Street, London, 21 June 1932, lots 929–930;  
[. . .]; acquired from H. Blairman & Sons, 1991

Literature:
Janet Myles,  L.N. Cottingham 1787–1847 Architect of the Gothic Revival  (1996), E.33, fig. 129 (the 
present chair) 

Of the twelve chairs with Blairman’s in 1991, one is in the collection of the Victoria and Albert Museum, 
London (W.2:1, 2–1992), a second belongs to the Cooper Hewitt, New York, and a third is in the collection of 
the Art Institute of Chicago (gift of Patricia and Martin Levy). 
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Unknown maker

‘A Large Hexagonal Spire-shaped Tabernacle or Pyx’
White metal, gilded copper and enamel

Height 53.5 cm
Probably French, nineteenth century; the gilded base and stem, Tuscan, late  

fifteenth century

Provenance:
Hollingworth Magniac (1786–1867), the Colworth Collection; Charles Magniac; Christie, 
Manson & Woods, Catalogue of the Renowned Collection of Works of Art, Chiefly Formed by the Late 
Hollingworth Magniac . . . , 2 July, 4 July 1892 and following days, day 7 (11 July), lot 791 (illus.);  
[. . .]; Christie’s, (London), 1 July 1997, lot 121; acquired through H. Blairman & Sons

Exhibited:
Works of Ancient and Mediaeval Art, Royal Society of Arts, 1850, no. 42 
Art Treasures Exhibition, Manchester, 1857

Literature:
Catalogue of Works of Ancient and Mediaeval Art, Exhibited at the House of the Royal Society of Arts, 
London, 1850, no. 42. Lent by H. Magniac, Esq., described as ‘XV Cent.’
‘Relics of the Middle Age. Part the Fourth’, Art Journal, IV (1852), p. 218 (illus.)
J.B. Waring, ed., Art Treasures of the United Kingdom from the Art Treasures Exhibition, Manchester, 
London, 1858, ‘Metallic Art’, pl. I, described as ‘Fifteenth century’
Hollingworth Magniac (1786–1867), the Colworth Collection; Christie, Manson & Woods (see 
above), lot 791. Based on Magniac’s opinion, the lot is described as of ‘three distinct periods’: 
the base Florentine, 15th century; the upper parts Flemish or French, circa 1490, and the rest in 
the ‘debased Gothic style of the 17th century’. The description concludes: ‘This portion is finally 
surmounted by a crocketed spire of the recent period’.
Michael Jones, Colworth in Context: A History of Colworth Estate from 1720–1847, Bedford, 1997,  
p. 168 (where the tabernacle or pyx is shown in situ, circa 1870)

Clive particularly admired this quintessentially antiquarian object for what it was thought to represent dur-
ing the nineteenth century, not for any notion of authenticity. The overall form can be compared to a reliquary 
‘preserved by the French sisters at Namur’, drawn by Pugin in 1851; the drawing is part of a collection 
acquired by the Victoria and Albert Museum in 2023.

In 1997, Christie’s (see above) suggested that the base was Tuscan 14th century, the niche figures Flemish, 16th 
century, and the rest 19th century. In its present state, this object has lost small elements present at the time of 
the 1892 sale. 





22

Attributed to A.W.N. Pugin (1812–52)

Kelso Abbey
Oil on panel

54 × 65 cm (inc. frame)
English, probably circa 1830–32

Labelled:
‘Melrose Abbey by Augustus Welby Northmore Pugin. Born in London 1st March 1812. 
Exhibited at the Royal Academy 1849–1852. He devoted all his energies to the promotion of the 
Gothic style of Architecture. He also took charge of the decorative furnishing of the Houses of 
Parliament. Died at Ramsgate – 14th Sept. 1852.’ (Typed paper label on back of frame)
A second typed label describes the subject as Melrose Abbey

Provenance:
[. . .]; Phillips (London), British and Victorian Paintings, 8 October 1991, lot 10, bt Wainwright 

Exhibited:
Pugin: A Gothic Passion, Victoria and Albert Museum, 15 June – 11 September 1994

Literature:
Clive Wainwright, ‘The Antiquary and Collector’, in Paul Atterbury and Clive Wainwright, eds, 
Pugin: A Gothic Passion, New Haven and London, 1994, p. 93 and fig. 166
Rosemary Hill, ‘Pugin and Scotland’, in Rebecca M. Bailey, ed., Caledonia Gothica: Pugin and the 
Gothic Revival in Scotland, Architectural Heritage VIII (1997), pp. 13–14

The attribution to Pugin rests primarily on the plausible label attached to the back of the frame. The identifi-
cation of the subject as Kelso Abbey is confirmed in a letter from Richard Fawcett of Historic Scotland to Ian 
Gow, 23 March 1993.
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Designer Sir Edwin Lutyens (1869–1944)
Unknown maker

‘Cardinal’s Hat’ ceiling light
Glass, tubular metal, painted metal, passementerie (the lower tassel of later date)

88 (overall height) × 33.5 (diameter)
English, circa 1935–42

Provenance:
[. . .]; acquired from Haslam & Whiteway, 1980s

The ‘Cardinal’s Hat’  was first designed by Lutyens for Campion Hall, the Jesuit college at Oxford, built 
between 1935 and 1942. This is the only known public commission to have the ‘Cardinal’s Hat’  installed. The 
design was also used by Lutyens in the homes of his children.
A similar example was sold by Phillips (London), 20 September 2017, lot 79. The origin of the present 
example remains unknown.
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Designer Alfred Waterhouse (1830–1905)
Maker probably James Capel

Pair of side chairs
Ebonised, with original velvet upholstery and brass studs

96.5 × 47 × 44 (max.)
English (London), probably 1872

Provenance:
Roundell Palmer, 1st Earl of Selborne (1812–95), and by descent; sold Sotheby’s Belgravia, 28 
May 1975, lot 122 (set of four); acquired through Haslam & Whiteway

Literature:
Mark Girouard, ‘Blackmoor House, Hampshire  – II The Property of the Earl of Selborne’, 
Country Life, 5 September 1974, pp. 614–17. One of the chairs shown in fig. 1 
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Designer and maker L. & S. Lövinson (Berlin, 1855–77)
Retailer Julius Yacoby (London)

Table
Oak, with parquetry top

80 × 50 cm (diam.)
Anglo-German, circa 1870

Provenance:
[. . .]; Phillips & Harris, November 1973

Literature:
Jörg Meiner, ‘der Intelligenz Preussens zur Ehre gereicende Industrie: Die Berliner Möbelfabrik 
Gesellschaft Renaissance (1855–1877), Zeitschrift des Deutschen Vereins für Kunstwissenschaft, 64, 
Berlin, 2010, pp. 301–24 (for an account of Lövinson & Yacoby)

A close variant of the present table was made with an octagonal top and spirally fluted column (with 
Blairman’s, November 1989). Some elements of the carving missing.
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Henry Stacy Marks (1829–98)

Gothic Interior, with monk
Oil on canvas

44 × 38.5 (inc. frame)
English, date unknown

Inscribed:
The frame inscribed ‘H.S. Marks, R.A.’

Provenance:
[. . .]; acquired from H. Blairman & Sons, June 1998

Marks exhibited at the Royal Academy between 1853 and 1897.
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Designer William White (1825–1900)
Unknown maker

Side chair
Oak, inlaid with walnut, mahogany and ebony; leather upholstery of later date

91 × 42 × 53 (max. depth)
English, circa 1850–51

Provenance:
Bishop’s Palace in St Colomb Major, Cornwall; [. . .], with Claude Bornoff, 1970s; acquired from 
Haslam & Whiteway, 1979

Exhibited:
Architect-Designers: Pugin to Mackintosh, Fine Art Society with Haslam & Whiteway, 5–29 May 
1981, no. 9 (lent by Clive and Jane Wainwright)

Literature:
https://collections.vam.ac.uk/item/O61224/chair-white-william/ (for example in collection of 
Victoria and Albert Museum, W.63–1979)
Architect-Designers: Pugin to Mackintosh, London, 1981, p. 8, no. 9
Clive Wainwright, ‘Ardent Simplicity’, Country Life, 18 October 1990, pp. 150–54 (for a discussion 
of the Bishop’s Palace furniture)
Gill Hunter, William White: Pioneer Victorian Architect, Reading, 2010, pl. 1.12
The John Scott Collection: Architect-Designers from Pugin to Voysey, Fine Art Society with Haslam & 
Whiteway, 2015, no. 64 (for another example from the same set)
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William Dyce (1806–64)

Sir Tristan Harping to La Belle Isoude
Pen, ink and coloured wash

44 × 31 cm (inc. frame)
British, circa 1851

Provenance:
Probably The Whole of the Remaining Works in Oil, Drawings in Water-Colour and Pencil, and Studies,  
of that Distinguished Artist, William Dyce, R.A., Deceased, Christie, Manson & Woods, 5 May 1865,  
lot 77, bt Agnew, size given as 11¼ × 6 in, which is the size of the present watercolour, without 
the frame (Pointon, see below, p. 201); [. . .]; Eve M.S. Guthrie by 1961; [. . .]; Charles and Lavinia 
Handley-Read before 1971; Fine Art Society, 1974; Forbes Magazine Collection (Pointon,  
loc. cit., p. 202); acquired from Fine Art Society, January 1981

Exhibited:
Centenary Exhibition of the Work of William Dyce RA, Aberdeen Art Gallery and Agnew’s, 1964,  
no. 59
Victorian and Edwardian Decorative Art: The Handley-Read Collection, Royal Academy of Arts, 
London, 4 March – 30 April 1972, no. A.41
Water-colours and Drawings from the Handley-Read Collection, Fine Art Society, 1974, no. 28
William Morris and the Middle Ages, Whitworth Art Gallery, 28 September – 8 December 1984, 
no. 20

Literature:
Marcia Pointon, William Dyce 1806–1864: A Critical Biography, Oxford, 1979, pp. 201–02, fig. 160
Joanna Banham and Jennifer Harris, eds, William Morris and the Middle Ages, Manchester, 1984, 
no. 20

The present work is a sketch for the mural Courtesy on the left side of the fireplace on the West Wall of the 
Robing Room at the Palace of Westminster. See Christine Riding and Jacqueline Riding, et al., The Houses 
of Parliament: History Art Architecture, London, 2000, p. 134 and pp. 247–251.
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The design of the decoration attributed to Charles Bevan
Unknown maker

Covered Pot
Ironstone, with painted decoration

Height: 41 cm (approx.)
English (Staffordshire), circa 1867

Provenance:
Presumably Sir Titus Salt, Milner Field, and by descent; Henry Spencer, 5 December 1978 ‘By 
Order of Members of the Salt Family ‘The Major Portion of the Contents of The Old Rectory 
Thorp Arch Wetherby Yorkshire’, lot 174; acquired from Jeremy Cooper

Exhibited:
Architect-Designers: Pugin to Mackintosh, Fine Art Society with Haslam & Whiteway, 5–29 May 
1981, no. 16 (lent by Clive and Jane Wainwright)

Literature:
Architect-Designers: Pugin to Mackintosh, London, 1981, p. 14, no. 16, as Charles Bevan

The Account from Marsh and Jones to Titus Salt Junr., dated 8 August 1866, includes an array of domes-
tic ceramics, but nothing matching the pot offered here; see L.O.J. Boynton, ‘High Victorian Furniture: the 
Example of Marsh and Jones of Leeds’, Furniture History, III (1967), pp. 54–91.
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Unknown designer and maker

Pair of candlesticks
Ebony and silver-plated metal

Height: 62 cm
English, circa 1920

Provenance:
Sir Edward Maufe; acquired from the 1977 sale of chattels from Maufe’s collection at Shepherds 
Hill, Buxted

Although apparently undocumented, the design and workmanship of these candlesticks suggest the work of the 
Artificers’  Guild (1901–38).
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John Ruskin (1819–1900)

A Fountain at Rouen
Pencil

52.5 × 36.5 cm (inc. frame)
English, perhaps circa 1848

Inscribed:
‘now Removed to the Museum. Fountain. Rouen’

Provenance:
[. . .]; acquired from Spink & Son, April 1986

Exhibited:
English Watercolour Drawings: Annual Exhibition 1986, Spink & Son, 15 April – 10 May 1986, no. 94
Ruskin-Turner Dessins et voyages en Picardie romantique, Musée de Picardie, Amiens, 6 June  –  
31 August 

Ruskin visited Rouen on several occasions, including in 1848, the year of his marriage to Effie Gray. He 
was gathering information for The Seven Lamps of Architecture (1849). ‘At Rouen he was almost over-
whelmed; for the first time he began to realise the complexity of his task... “I still feel that I leave this place 
unseen... Every time I walk into the Square it is new to me...”’  (quoted from Joan Evans, John Ruskin, 
London, 1954, p. 141). 
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After designs by H.E. Goodridge (1797–1864) & William Beckford (1760–1844)
Maker probably Robert Hume Junior

Wall cabinet
Oak, parcel-gilt, with glazed door; interior lined with velvet

137 × 62 × 29 
English (presumably London), circa 1830–40

Provenance:
[. . .]; Sotheby’s (London), 8 July 1988, lot 142; acquired through H. Blairman & Sons

Despite lacking documentation, it is tempting to associate this distinctive and idiosyncratic wall cabinet with 
William Beckford and Lansdown Tower. Research to date has failed to identify the cabinet in either sale 
catalogues or inventories. However, it has many qualities and characteristics in common with those hang-
ing cabinets and other furniture shown in Edmund English and Willes Maddox (illustrations), Views of 
Lansdown Tower, Bath, London, 1844, p. XIV (see below).
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Aimé-Jules Dalou (1838–1902)
Cast by Susse Frères (fl. 1839–circa 1970s)

Workman with a Shovel (‘Le Terrassier’)
Bronze

Height: 19.2 cm
French (Paris) circa 1894

Marked:
‘Susse Frs Edn Paris’ (inscribed on the front of the base); ‘SUSSE FRERES PARIS LOITEURS’ 
(a brass stamp set into the back is inscribed with those words and in the middle of the stamp is 
a trademark of blacksmiths’ tools); ‘DALOU’ (on the back at the right), and ‘cire perdue’ (on the 
back of the base to the left)

Provenance:
[. . .]; acquired from Fine Art Society, April 1990

Literature:
Maurice Dreyfous, Dalou: sa vie et son oeuvre Paris, 1903, ch. X, pp. 247–63, ‘Le Monument aux 
Ouvriers’
Diane Bilbey, with Marjorie Trusted, British Sculpture 1470 to 2000: A Concise Catalogue of the 
Collection at the Victoria and Albert Museum, London, 2002, p. 250, cat. no. 379 (A.31–1971) 
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Modeller John Adams-Acton (1830–1910)
Maker W.T. Copeland & Sons (1867–1932)

Publisher J. Rhodes

Bust of Sir Titus Salt (1803–76)
Parian

Height: 33 cm
English (Stoke-on-Trent), circa 1877

Inscribed:
‘Sir Titus Salt. Bart.’ (across the base, at the front)
‘John Adams-Acton Fecit’, ‘Pubd. By J. Rhodes. 1877’, ‘Copeland Reserved’ (on the back)

Provenance:
[. . .]; acquired from Jeremy Cooper, 1978 
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Designer A.W.N. Pugin (1812–52)
Maker probably John Webb (fl. 1825–80)

Three-section ‘wing bookcase’
Oak, with iron hinges and handles; glazed doors to the wings

The central section 216 × 140 × 56 cm
Each wing 198 × 70 × 56 cm 
English (London), circa 1847

Marked:
Initials ‘JH’ on shield above doors of central section; Chubb locks on the wings are numbered 
170403, dating them to 1847

Provenance:
John Harris (1797/98–1871), 3, Prince’s Gate, London; Christie’s, 4 March 1872, lot 102; [.  .  .]; 
with Hugh Griffiths, a descendant of John Harris: identified by Clive in 1977; Bearnes, Torquay, 
27 October 1994, lot 1260 (see image below); acquired through H. Blairman & Sons

Literature:
An Inventory of Furniture, Plate, Linen & Pictures and Ornaments at No. 3 Princes Gate the Property of 
John Harris, manuscript, 1858: Library ‘1 9 ft. Carved Oak Gothic Wing Bookcase’ (National Art 
Library: 86HH56, donated by Hugh Griffiths, 1977)
Catalogue of the Choice Collection of Decorative Objects of John Harris, Esq., deceased, Late of Prince’s Gate, 
Hyde Park, Christie’s, 4 March 1872, lot 102: ‘An Oak Winged Bookcase, of Gothic design, with 
folding doors in the centre, with carved panels and glazed doors at each end, designed by Pugin’

The ‘9 ft.’  dimension given in the Inventory can be taken as the approximate overall width of the three sec-
tions. The central section only is shown opposite, as it was not possible to photograph the wings prior to their 
removal from the house; all three elements will be shown in the exhibition. Some of the brattishing is missing 
from the wings.

A cabinet comparable with the present example, designed by Pugin, was supplied in 1852 by John Webb to 
Francis Barchard for Horsted Place; see Christie’s (London), 6 November 1986, lot 55.
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