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KELMSCOTT, WEST 
OXFORDSHIRE, U.K. — This 
fall, Kelmscott Manor — William 
Morris’s ‘heaven on earth’ — will 
undergo major conservation to 
secure its long-term future.

Originally home to successful 
yeoman farmers, in 1871 Kelm-
scott Manor became a place of 
relaxation and inspiration for Wil-
liam Morris (1834–1896), who is 
widely regarded as the “Father of 
the Arts & Crafts movement,” his 
family and his friends.

Morris loved the house as a 
work of true craftsmanship, 
totally unspoiled and unaltered, 
and in harmony with the village 
and the surrounding countryside. 
He considered it so natural in its 
setting as to be almost organic, it 
looked to him as if it had “grown 
up out of the soil;” and with 
“quaint garrets amongst great 
timbers of the roof where of old 
times the tillers and herdsmen 
slept.” Its gardens, with barns, 
dovecote, a meadow and stream, 

provided a constant source of 
inspiration for Morris until his 
death in 1896. After his death, 
his wife Jane purchased the 
house, and his daughter, May, 
spent much of her adult life here. 
The entire family — William and 
Jane Morris and their children, 
Jenny and May — are buried in 
the grounds of nearby St George’s 
church. The village of Kelmscott 
contains cottages designed by 
renowned Arts and Craft Archi-
tects Philip Webb and Ernest 
Gimson as well as the Morris 
Memorial Hall, which was also 
designed by Gimson. All have 
associations with the Morris 
family.

The earliest “layer” of the col-
lections is represented by the 
solid oak furniture and Seven-
teenth Century tapestries 
owned by the Turner family, the 
original occupants of the manor.

Pre-Raphaelite artist Dante 
Gabriel Rossetti, who was joint 
tenant with Morris between 

1871 and 1874 and used the 
manor for much of that time, 
added his own furniture to the 
interiors. This forms an 
extremely rare group of furnish-
ings associated with the artist. 
Reflecting Rossetti’s rather 
sophisticated taste, it includes a 
number of black and gold pieces 
as well as fashionable early 
Nineteenth Century furniture.

The Morris family was associ-
ated with the manor for 67 years. 
As well as furnishings designed 
specifically for the Manor by 
Webb, the collections also contain 
items from each of Morris’s Lon-
don homes, including several 
designed for the iconic Red House 
at Bexleyheath.

Many of Morris’s works were 
inspired by the historic and nat-
ural environment of Kelmscott, 
which also helped shape his 
views on conservation. The inte-
riors include many outstanding 
examples of textiles, furniture 
and paintings by Morris, Dante 
Gabriel Rossetti, Edward 
Burne-Jones and other artists 
and designers associated with 

the Pre-Raphaelite movement.
The Society of Antiquaries has 

owned and cared for the 1600 
Grade-I-Listed Kelmscott 
Manor since 1962, when it saved 
the property from dereliction 
and opened it up to visitors for 
just six days a year. Since then, 
the modest number of “pilgrims” 
has grown, and now the manor 
has 21,000 visitors a year, from 
all over the world; many of them 
from the United States.

The society is running an $8 
million campaign to carry out 
urgent repairs to the house, to 
renovate the gardens and to 
extend the range of exhibition 
spaces and visitor facilities. The 
project will explore the inspira-
tional impact that Kelmscott 
had on William Morris and how 
this manifested itself in his 
work, and created an enduring, 
worldwide legacy.

With $7 million of the funding 
now in place, Phase 1 will begin 
in September 2019. This will see 
the removal of all vehicles from 
the sensitive site and to create 
more space to provide visitors 

with better facilities and protect 
the natural environment. The 
second phase, beginning Janu-
ary 2020, will see the conserva-
tion and repair of the Seven-
teenth Century house and farm 
buildings to safeguard the his-
toric fabric. It will reopen to the 
public on May 16, 2021, 150 
years after Morris discovered 
Kelmscott Manor.

Plans include a new learning 
and outreach program for school 
groups that will offer exclusive 
access to the house and its col-
lections of applied and decora-
tive arts, produced and collected 
by the manor’s residents in the 
time of William Morris, as well 
as the original Seventeenth 
Century furnishings. The proj-
ect will also create a special 
exhibition space to display arti-
facts from the reserve collec-
tions, and the society’s accredit-
ed museum collection in 
Burlington House, London, as 
well as loans from other muse-
ums and galleries. Upstairs, a 
wing will be converted into a 
new research space, providing 
access to the archives, including 
photos, letters, original docu-
ments and handling collections.

Become a Companion of Kelm-
scott Manor for $700 and your 
donation will be recorded in per-
petuity in a special “Commemo-
rative Companion” book or 
become a Benefactor for $7,000 
and your gift will be recorded on 
a special stone plaque. To dis-
cuss United States tax deduct-
ible donations, contact Dominic 
Wallis, Head of Development at 
the Society of Antiquaries of 
London, by mail: Burlington 
House, Piccadilly, London, W1J 
0BE; phone: 020 7479 7092; or 
email: dwallis@sal.org.uk.

For additional information, 
www.sal.org.uk/support-us/
kelmscott-manor-campaign.

Saving William Morris’s Cauldron Of Inspiration And The Birthplace Of British Conservation—

Kelmscott Manor And Morris:
Past, Present & Future

“Our Campaign is now focusing on fundraising to secure the remaining 
$1 million needed to complete the project. “Kelmscott and Morris: Past, 
Present and Future” offers generations to come the opportunity to share in 
the glories of Kelmscott that so inspired Morris. We are keen to invite 
American admirers of Williams Morris’s art and ideas to join the hundreds of 
Supporters who have helped us deliver this important project. All help will be 
warmly welcomed and appreciated, and no donation is too small.”

—Martin Levy, Chairman of the Kelmscott Manor Campaign

“Jane Morris (The Blue Silk 
Dress)” by Dante Gabriel 
Rossetti, 1868 (Courtesy of 
the Society of Antiquaries of 
London). 

Acanthus and Vine Tapestry, William Morris. Circa 1879 
(Courtesy of the Society of Antiquaries of London). 

Tapestry Room (Courtesy of the Society of Antiquaries of 
London). 

Aerial view of Kelmscott Manor, by the river Thames (Cour-
tesy of the Society of Antiquaries of London). 

Kelmscott Manor (Courtesy of the Society of Antiquaries of 
London). 

Medieval-style settle, designed by Philip Speakman Webb, 
circa 1860 (Courtesy of the Society of Antiquaries of London). 


