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31. GARDEN DESIGN (FOUR SHEETS)
Watercolour on squared paper, 31 x 27 inches (79 x 69 cm)
each sheet signed on reverse C.F.A. Voysey Architect, 6 Carlton Hill N.W.
and stamped Tompkinsons Carpets Ltd.

32. TULIP AND POPPY
Watercolour on squared paper, 29 % x 38 inches (75 X 97 cm)
Signed on front C.F.A. Voysey
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Watercolour on squared paper, 19 x 14 % inches (48 x 37 cm)

33. FLORAL DESIGN

Signed on front C.F.A. Voysey
Stamped on reverse Tompkinsons Carpets Ltd.



UNSIGNED DESIGNS



34. HEARTS AND LEAVES
Watercolour on squared paper, 19 X 25 inches (48 x 63 cm)
Stamped Tompkinsons Carpets Ltd.

35. LEAF DESIGN
Watercolour on squared paper, 14 x 32 inches (35.5 X 81 cm)
Stamped Tompkinsons Carpets Ltd.
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36. HEARTS AND FLOWERS
Watercolour on squared paper, 17 X 17 inches (43 X 43 cm)
Stamped Tomkinsons Carpets Ltd.




37. LEAF AND FLOWER DESIGN
Watercolour on squared paper
9 x 38 inches (23 X 97 cm)
Stamped Tompkinsons Carpets Ltd.

38. AUTUMN LEAF DESIGN
Watercolour on squared paper
7 X 44% inches (18 x 37 cm)
Stamped Tompkinsons Carpets Ltd.

39. LEAF DESIGN, 1899

Watercolour on squared paper

15 x 22 inches (38 x 56 cm)
Stamped Tompkinsons Carpets Ltd.
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40. TULIPS
Watercolour on squared paper, 18 X 15 inches (46 x 38 cm)
Stamped Tompkinsons Carpets Ltd.
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41. SHAMROCK (NATIONAL FLOWER OF IRELAND) c.1890s
Watercolour on squared paper, 13 % x 10 % inches (34.5 X 26.5 cm)
Stamped Tompkinsons Carpets Ltd.

42. ROSE (NATIONAL FLOWER OF ENGLAND) c.1890s
Watercolour on squared paper, 13 % x 10 % inches (34.5 X 26.5 cm)
Stamped Tompkinsons Carpets Ltd.

43. THISTLE (NATIONAL FLOWER OF SCOTLAND) c.1890s
Watercolour on squared paper, 13 % x 10 % inches (34.5 x 26.5 cm)
Stamped Tompkinsons Carpets Ltd.
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44. BIRD AND BUTTERCUP
Watercolour on squared paper, 17 X 9 inches (43 x 23 cm)

Stamped Tompkinsons Carpets Ltd.




45. ROBIN AND HOLLY
Watercolour on squared paper, 15 x 24 inches (38 x 61 cm)
Stamped Tompkinsons Carpets Ltd.

46. DOVE AND RIBBON DESIGN
Watercolour on squared paper, 7 x 9 inches (18 x 23 cm)

Stamped Tompkinsons Carpets Ltd.



C.F.A.VOYSEY
A CHRONOLOGY
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Charles Francis Annesley Voysey was born on 28th May at Hessle in Yorkshire. He was the
eldest son of he Reverend Charles Voysey (1828-1912).

Charles Voysey appointed vicar of Healaugh, a small parish, near York. Ordained in 1852,
he had served as curate in Craighton in Jamaica, Whitechapel and Victoria Docks. Voysey
published his controversial sermons, one of which was titled ‘Is every statement in the Bible
about our Heavenly Father true?” He rejected the angry God of the Old Testament and was
treated as a heretic by the Church.

Charles Voysey was summoned to appear before the Chancellor’s Court in the Diocese of
York on the charge of unorthodox preaching and publishing doctrinally unsound sermons.
'The verdict went against him. The Voysey case became a Victorian cause célébre.

Charles Voysey appealed aginst the decision of the York Chancellor’s Court to the Privy
Chancellor in London. The verdict was against him again and on February 11th he was
‘deprived of his living’ — effectively excommunicating him. Charles Voysey moved to London
and founded the Theistic Church. He set up a church in Swallow Street, which connects
Piccadilly with Regent Street. Theism, which has affinities with Unitarianism, did not
acknowledge the divinity of Christ, or the need for him to act as an intermediary between
man and God. Theism particularly appealed to the prospereous London intelligentsia. C.F.A.
Voysey remained faithful to the tenets of Theism throughout his life.

Voysey attended Dulwich College for 18 months. There he would have encountered the
influential teacher John Sparkes (1833-1911) Sparkes was scholarly, eclectic in his taste in
art, a Ruskinian and immersed in the burgeoning philosophy of the Arts and Crafts. Voysey

did not flourish academically at Dulwich and was withdrawn and tutored at home.

Voysey was articled to John Pollard Seddon (1827-1906) weeks before his seventeenth
birthday. Seddon, a successful ecclesiastical architect and a convinced Ruskinian, moved
in Pre-Raphaelite and Morris circles. Voysey learned how to design ornament and pattern
in Seddon’s office — Seddon designed encaustic tiles for Maw & Company. He was likely
to have seen Ruskin’s Seven Lamps of Architecture, 1849, and his Stones of Venice, 1852-53,
which were both well known to Seddon — Ruskin was much involved with the artistic
interpretation of nature. Pugin’s books would have been another source of inspiration. His
Glossary of Ecclesiastical Ornament, 1844 — would have had its place in every church architect’s
office. Pugin’s Floriated Ornament, 1849, contains formal arrangements of leaves and flowers
showing how native plants could be transformed into decorative motifs. It is also likely that
Voysey would have seen Owen Jones’ Grammar of Ornament, 1856, in the Seddon office —
George Eliot (Mary Anne Evans) described it as being lovely enough for the nurseries of
angels. Voysey would have found the fine drawings in the chapter on leaves and flowers ‘after
nature’ a source of inspiration.

Voysey starts to take commissions for minor house alterations and surveys on his own account.

Works for Henry Saxon Snell (1831-1904), the leading specialist in hospital design. Voysey
did not enjoy the work.



1880-1 Works for George Devey (1820-1886), an architect who built many small estate houses early
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in his career. He later worked for important clients — including the Rothschilds. Devey was
among the first architects to make a study of vernacular building. Richard Norman Shaw
(1831-1912) also worked for Devey. Devey was a keen member of Charles Voysey’s Theistic
Church.

Sets up his own practice at 8 Queen Anne’s Gate.
Moves office to Broadway Chambers, Westminster.

Begins to design wallpapers and textiles at the suggestion of A H Mackmurdo (1851-1942) an

architect of some originality and one of the prime movers in the Arts and Crafts Movement.

Founding member of the Art Workers’ Guild whose members were the leading Arts and
Crafts activists. He was to be elected Master in 1924.

Marries Mary Maria Evans. First home and office at 7 Blandford Road, Bedford Park. Later

moves to Streatham Hill.

Designed his first house — The Cottage, in Bishop’s Itchington, near Warwick — for M H J
Lakin. This has the essential characteristics of the later Voysey house. The house is coated with
pebble dash and Voysey employed prominent buttresses to economise on wall thicknesses. It

was illustrated in the British Architect, XXX, 1888, and publicised Voysey’s work.
Moved home and office to 11, Melina Place, St John’s Wood.

The Studio magazine launched in April : Voysey designed the cover. The magazine, which was
circulated internationally, publicised his work as a designer and architect for many years.

Moved home and office to 6 Carlton Hill, St John’s Wood. Designed Annesley Lodge, Platts
Lane, NW3, for his father, the Rev Charles Voysey. Begins designing for Tomkinson Carpets
of Kidderminster.

Designed Greyfriars, the Hog’s Back, near Guildford, for Julian Russell Sturgis (1848-1904),
novelist, poet and librettist of Sullivan’s Jvanhoe. This was the first of the innovative houses
upon which Voysey’s reputation as an architect currently rests. It was publicised in Hermann
Muthesius’ Das englische Haus, 1904-5 — the arts-and-crafts influenced study of the English

house.

New Place, Haslemere, Surrey, for A M M Stedman (1856-1924) — later Sir Algernon
Methuen, educationalist and publisher of Hilaire Belloc, Robert Lewis Stevenson and Oscar

Wilde.

Broad Leys, Lake Windermere, Cumbria. This was designed as a holiday home for A Currer
Briggs (1855-1906) — colliery owner and Lord Mayor of Leeds — who experimented with
profit sharing. Also Moorcrag, Lake Windermere, for ] W Buckley, a textile manufacturer.
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Set up office at 23 York Place, Baker Street, near Marylebone Station. Designed his own
house The Orchard at Chorleywood, Hertfordshire. Voysey was able to commute by the
Metropolitan Line. Spade House, Sandgate, Folkestone, Kent, for H G Wells (1866-1946)
who wrote there The New Machiavelli, The War in the Air, Tono Bungay, Kipps, The History of
Mr Polly, etc.

Factory for Sanderson & Sons, Chiswick, for whom Voysey had designed many wallpapers.

Contributes ‘Ideas in Things’ to The Arts connected with Building. Lectures on craftsmansip and
design... edited by T Raffles Davison. Voysey concluded: “Think of the needs of the spirit more
than the flesh... then only, shall we witness really good and great architecture, really good
carpentry, and really good work of any kind’.

Moved office to 25 Dover Street, then to 10 New Square, Lincoln’s Inn.

'The outbreak of the War on August 4th effectively marked the end of Voysey’s architectural

career. He continued to produce designs for wallpapers, textiles and carpets.

Publishes Individuality: “The bestowal of grace is a devotion as much when manifested in the
kitchen as in the cathedral’. ‘Individuality’ was a leitmotiv throughout Voysey’s career.

Moved home and office to flat at 73 St James’s Street, off Piccadilly, where he was to work and
live almost until his death.

In a letter to his friend Alexander Morton (1844-1923), the Carlisle textile manufacturer,
Voysey wrote of his ‘terrible plight’ financially and pleaded for work.

Designed war memorials at Potter’s Bar, Hertfordshire and Malvern Wells, Worcestershire.
Elected Master of the Art Workers’ Guild of which he had been a founding member in 1884.
A series of articles on Voysey was published in The Architect and Building News.

Exhibition of Voysey’s work at Batsford Gallery under auspices of Architectural Review. In
the same journal John Betjeman devoted an article to him. Voysey’s fame is beginning to be

revived.

Raymond McGrath (1903-1977) in Twentieth Century Houses cites Voysey as a precursor of

the ‘new architecture’. Voysey’s precise relationship to modernity is, in fact, an ambiguous one.

The distinction of Designer for Industry was awarded to Voysey by the Royal Society of
Arts.

Awarded the Gold Medal of Royal Institute of British Architects — its highest honour. His son,
the architect Charles Cowles Voysey (1889-1981), encouraged him to move to Winchester to
avoid the bombing of London.

C.F.A. Voysey died on 12th February in Winchester.
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